Huang-Chen TANG by Hongjohn LIN
HEY IR

Huang-Chen Tang’s action results in an installation that combines photography,
video, text and documents. Her works initiate a conversation of transition
among culture, gender, the body, memory and language, and an exploration of
the relationship between self and others. Begun in 1999, the | Go Traveling
series is Tang’s longest continuing project. Informed by her exhibition of the
previous year You Talk /I Listen in which she addressed the condition of
opaque communication generated by the transmission of images, Tang began
to explore the possible interplay in reality between the zeitgeist and collective
memory, using her own body to delve into the concept of “ travel”, which
implies leaving one’s home and transplanting oneself in another “place”.
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Adopting a role similar to that of a cinéma vérité director, Tang interacted with
people, producing moments somewhere between conscious choice and
randomness, reality and fiction. Tang’s travels were a theatre of action that
takes place in reality, and vice versa. These plots are eccentric: In | Go
Traveling VII-Plaza Traveller, she sought in road back home in a foreign land,
Valencia, Spain, In | Go Traveling Ill, she wandered inside an art gallery. In /
Go Traveling V, she began with a linguistic description of scenic photograph
from Taiwan, and recruiting participants, she “reenacted” this photo at various
scenic locales ( for the such places as Korea, Taipei and France, extending it to
Venice in 2007. With these group participants Huang-Chen Tang has
repeatedly concretized a collective memory from visual culture in different
times and places.
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Even though it is a fragmental narrative, the allegory of the “ traveller” begins
to surface in tang’s works : in this century of unparalleled opportunity to
wander far and wide, placing oneself in the territory of others--to move away
from home, to wander in a foreign place—is an instance of becoming aware of
oneself. Placing herself in alien environments, Huang-Chen Tang created a
contemporary parable of Arthur Rimbaud’s “I Am Another” ( “Je est un autre”)
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The distance between the other and oneself is the experience of being
seemingly close at hand, yet actually far away: Only in another place can one
be aware of the other, and only in contrast to another land does our own
homeland become explicit. In this auratic experience emerge many different
kinds of untranslatabilities. The complex context of Huang-Chen Tang’ artwork
is an array of countless transition that from the syntax of her works— from
language to action, from memory to perception, from still pictures to moving
imaged, from history to the present moment, from an individual body to a
collective group, from one culture to a different culture. Moreover, the obscurity
of the work and the impeded condition of the action are constructed by the
impossibility of parallel interpretation and communication. Her travels create
an ineffable encounter. Tang’s action disclose a desire to transparently
communicate with others, albeit in vain. Within the sense of distance that
comes with traveling,
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Tang charted an itinerary that begins faraway in alien terrain and ends by
returning to herself. Like Kua Fu who in Chinese mythology chased after the
sun, Tang has engaged in the real life a work which borders on the collective
visual memory by actively translating herself to other people in different place
and time.
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